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 Abstract 

The article makes an in-depth stylistic analysis of The Love Song of J. Alfred 
Prufrock by T. S. Eliot, with emphasis on poetic use of sound effect and imagery, 
as expressed by the author of his alienation, psychological anxiety, and modern 
identity. Adopting a qualitative, textual stylistic method, the study examines the 
linguistic processes used by Eliot to construct meaning and emotion; it combines 
both the skills of analysis offered by linguistics, together with the interpretational 
rigour of a literary approach. In this very stylistic schema, the study focuses on the 
way Eliot uses the tools of the irregular rhythm, metrical variation, alliteration, 
assonance, repetition, and rhyme to reflect the inward disintegration and 
emotional standstill of the speaker. The analysis discloses that such sound patterns 
are not the decorum but the inseparable part of the expression of indecisiveness, 
social insecurity, and obsessive introspection of Prufrock. Besides this, there is an 
analysis of the rich visual and symbolic imagery; urban, mythological, body and 
fragmented imagery of Eliot which seeks to exteriorise the inner displacement of 
the speaker as well as to criticize the breakdown of identity in the contemporary 
world. With this kaleidoscope of voices and image, Eliot builds a psychological 
and emotional world of modern person at once aware yet helplessly unable to 
connect, at once interested and blinded by self-doubt. This is also an appropriate 
avenue of further research as the combination of interdisciplinary, comparison 
styles and digital analytical tools are proposed to enhance the knowledge. To sum 
up, the paper therefore agrees with the research findings that the stylistic decisions 
of Eliot in the Prufrock are a sonic and visual metaphor of the modern existential 
crisis and therefore that the poem is a deep reflection of the fragmented 
consciousness in literature at the beginning of twentieth century. 
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INTRODUCTION
Background of the Study 
Stylistic analysis is a critical section of applied 
linguistics which aims to fill the gap between the 

linguistic structures of the one hand and their 
aesthetic or functional functions in literary works on 
the other hand. It offers a methodological ground to 
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studying the ways in which the authors can play with 
language creating meaning, evoking any emotions, 
expressing their social, cultural, or ideological 
positions. In contrast to radical interpretive literary 
criticism, stylistics focuses more on the linguistic data, 
i.e. on such elements as lexis, grammar, cohesion, 
discourse structure, and phonological patterns 
(Verdonk, 2002). 
Traditionally, movements in the linguistic and literary 
theory have had influence in the development of 
stylistics. Since the development of modern linguistics 
in the 20th century, particularly, descriptive methods 
of Ferdinand de Saussure and the Russian Formalists, 
stylistics became less centred on functional meanings 
and more interested in the formal features of texts and 
their functional meaning. Such representatives of 
scholars as Katie Wales (2011) note that the style of 
stylistics incorporates the areas of lingual, literary 
studies and cognitive sciences in order to explore the 
manner in which readers read and respond towards 
the style elements. 
In poetry above all, stylistic study is immeasurably 
productive, because of the density and patterning of 
language here. Unlike ornamental literary devices 
(consonsance, enjambment, and symbolic imagery) 
the reader is formed to perceive the text and feel about 
it. Nor as Noegaard, Busse, and Montoro (2010) 
stress, the understanding of poetry usually follows 
some pattern discerned in the style of a text, which 
directs the attention to the elements foregrounded 
and violates the linguistics conventions and thus 
enhances the sense of the text. 
In addition, Jeffries and McIntyre (2010) underline 
the importance of stylistic devices in determining 
ideological condensed meaning and authorial 
position in the discourse of literature. Stylistics helps 
a critic to analyse the means in which words are put 
down and the impacts of those wordings on readers in 
addition to the words used. Stylistics is an approach 
that helps to interpret texts, especially poetic ones, 
whose language is frequently in the most dense and 
suggestive form. 
The Love Song of J. Alfred Prufrock by T. S. Eliot is 
considered a classic of modernist poetry and is 
characterized by an inward manner, a disjunctive form 
and fresh approach to language. The poem was first 
published way back in 1915 and it seemed to bring 
about the disillusion and feeling of existential fear of 

the contemporary man in an urbanized post-industrial 
world. Eliot moves away with the old poetic rule and 
tries a more experimental one, where sound and 
imagery are essential in terms of forming the 
physiognomy of a poem including the mood, rhythm 
and meaning of the poem. 
The other characteristic feature of the poetry of Eliot 
is his complex play with the patterns of sound, rhyme, 
alliteration, assonance, rhythm, though all of them are 
not only responsible of the music of the verse but also 
of the psychological interpretation of the speaker. In 
Prufrock, with its halting, fractured stream of 
consciousness, the meter and the disjointed tones 
reflect directly the indecisiveness and lack of 
confidence of the speaker who is full of self doubt. 
Just the same, imagery features prominently in the 
poetic style of Eliot. The poem is full of visual, audial, 
and symbolical images that sympathetically remind of 
modern alienation, decay, and emotional paralysis. 
The landscapes of the big city, gray streets, and 
metaphysical allusions become a part of the stream of 
consciousness of the speaker and help to see the 
broken identity of the speaker and his social anxiety. 
Although there is a lot written by scholars on the 
themes of Eliot and his modernist aesthetic, it is still 
necessary that there should be stylistic analysis of Eliot 
that dwells on how the sound devices and use of 
imagery create the linguistic forms that help design 
the deeper meanings of the poem. This paper will 
analyze these aspects in a stylistic light in order to 
reveal the nuances but powerful means through which 
the language creates atmosphere, character and 
themes that are rich in Eliot. 
 
About the Author 
Thomas Stearns Eliot (18881965) is one of the most 
towering figures of the 20th-century literature, who is 
considered to be one of the most influential 
modernist poets, critics and playwrights of the world 
of English-speakers. Eliot was born in St. Louis, 
Missouri and he transferred to England in 1914 and 
became a British citizen. He is a philosopher of the 
modern world, and his poetry corresponds to the 
philosophical, cultural and spiritual crisis of the 
modern world in its fragmentation, alienation and the 
need to find meaning in a disoriented post-war world. 
In his early career, works such as The Love Song of J. 
Alfred Prufrock (1915), The Waste Land (1922) and 



Journal of Media Horizons 
ISSN: 2710-4060 2710-4052  Volume 6, Issue 3, 2025 
 

https://jmhorizons.com                           | Gul et al., 2025 | Page 1039 

The Hollow Men (1925), Eliot experimented upon 
poetic forms with experimental forms, and allusive 
words as well as inter textual references to classical, 
religious and literary works. His style of writing, which 
is full of imagery, dramatic monologue and a mixed 
use of irony and reflection, played a big role in the 
creation of a new modernistic aestheticism. In 1948, 
Eliot won the Nobel prize in literature based on his 
outstanding and pioneer work in contemporary 
poetry, and his polemic piece of essays like Tradition 
and the Individual Talent has immensely influenced 
literature criticism and theory. 
Eliot provided something different in The Love Song 
of J. Alfred Prufrock, a form of poetic voice with an 
introspective, which is fragmented, and 
psychologically complex one that would be a main 
characteristic of modernist literature. Using the 
nervous monologue of Prufrock and the abundant 
stylistic features of the poem, Eliot is addressing the 
questions of loneliness, the hesitancy of action and 
paralysis of the modern man. His work is still read 
today because of its intellectual insight, language 
creativity and cultural affirmation. 
 
 Statement of the Research Problem 
Although the analysis of The Love Song of J. Alfred 
Prufrock by T. S. Eliot in relation to its themes, 
modernist features and philosophical implications has 
been extensively covered, there remains no substantial 
study devoted to the stylistic investigation of the ways 
in which particular linguistic aspects, specifically the 
element of sound and imagery is used to create the 
meaning, convey the emotional state, and introduce 
the modernist feel into the poem. Much of literary 
criticism existing makes little provision of the 
systematic use of language at the micro-level, e.g. 
phonological and image-realisation in the creation of 
psychological and ideological texture of the poem. 
These language tools should be evaluated stylistically 
to reveal their role in shaping a speaker, his/her 
mood, and the overall thematic color of the poem. 
 
Objectives of the study 
• To explore the ways in which sound patterns 
contribute to emotional tone and psychological 
description of the speaker in The Love Song of J. Alfred 
Prufrock 

• To ascertain the stylistic significance of 
imagery, as used by Eliot in his poem that deals with 
the themes of alienation, anxiety, and modern 
identity? 
 
 Research Questions 
1. In what ways do sound patterns add emotional 
tone and psychological description of the speaker in 
The Love Song of J. Alfred Prufrock? 
2. What is the stylistic significance of imagery, as 
used by Eliot in his poem that deals with the themes 
of alienation, anxiety, and modern identity? 
 
Significance of the study 
The study can be considered as being of great interest 
in the study of stylistics (and generally with regard to 
literary analysis) as it provides a more specific 
understanding of how linguistic features, such as 
sound patterns and image use, can help contribute to 
the meaning-making process in The Love Song of J. 
Alfred Prufrock. Although poetry of T. S. Eliot has 
been examined in great detail with reference to topic, 
philosophy, cultural aspects, not so many studies have 
been constructed on the stylistic approach towards 
theme about how formal linguistic choices influence 
the emotional, psychological, and ideological levels of 
the poem. This paper fills the gap that exists between 
linguistic study and literary criticism as this paper is by 
using stylistic models on the poem by Eliot, argues the 
importance of language in the shaping of the 
modernist aesthetics. 
The paper is of particular interest in its contribution 
in the interpretation of how the sound and imagery 
works more than as decorations, can be understood as 
an absolute necessity in the poem speaker in the 
development of the disjointed consciousness and state 
of anxiety. The study gives an insight into the 
implementation of the phonological devices and 
figurative language through their logical investigation 
and shows the way how the stylistic devices employed 
by Eliot contribute to the reinforcement of the mood, 
characters and thematic implications. It does not only 
make us appreciate the art of Eliot more but also 
shows us the greater possibilities stylistics has to add 
to the critique of literature. 
In addition, the research has a pedagogical as well as 
scholarly worth as it shows the systematical principle 
of the analysis of poems that can be utilized in the 
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study of other literary works. It promotes the even 
more evidence-based and interdisciplinary way of 
studying literature that is of benefit to the students, 
teachers and scholars of the English literature, 
linguistics and the study of discourse. Finally, this 
study enhances our knowledge on the dissection of 
how poetic language operates on many different levels 
of form, emotive and ideas to produce a compounded 
and perceptible literary experience. 
 
Literature Review 
The stylistics as an interdiscipline presents the 
combination of linguistic and literary analytical and 
interpretive techniques affording a coherent method 
of critique of the literary text. Diplomatic historians 
like Verdonk (2002) refer to stylistics as a linguistic 
structure of text (mostly literary) and how to show 
meaning, emotion, and aesthetic appeal. It can be 
distinguished with impressionist literary criticism, as 
it bases the interpretation on linguistic evidence, 
focusing on items like lexis, syntax, phonology, 
cohesion, and figurative language. Such an 
orientation of methods enables stylistics to investigate 
not only the statement, but also the way it is said. 
As a part of poetic analysis, stylistics research has 
revealed a crucial role of the pattern of sounds and 
imagery in the development of the expressive and 
aesthetic effect of poetry. Jeffries and McIntyre (2010) 
underline the role of the prosodic features of the 
poem as rhyme, alliteration, and rhythm to help in 
providing the tone and emotional appeal of the poem. 
These sound patterns tend to reflect on the state of 
mind and emotion of the speaker strengthen themes 
and inform how the reader can perceive the text. In 
the same fashion, Norgaard, Busse and Montoro 
(2010) opine that the creation of poetic meanings is 
based on figurative language and images (visual, 
auditory and symbolic). The presentation of 
metaphor, simile and symbolism as some of the 
foregrounded features do not only help enhance the 
texture of the poem, but also work as cognitive and 
cultural direction markers to the readers. 
The work of T. S. Eliot has been one of the most 
analyzed elements in poetry with regard to its 
modernistic approach, philosophy and the novel 
structuring element. Poems, like The Waste Land and 
The Hollow Men have received colossal critical 
criticism and are usually interpreted in terms of 

intertextuality, existentialism, and post war 
disillusionment. The Love Song of J. Alfred Prufrock, 
however, despite being considered a canonical 
modernist work of literature, has not been examined 
in detail on the level of styles, that is, phonological 
and imagistic structures. Critics, such as Moody 
(1979) and Kenner (1959) have barely dwelled on the 
themes of the poem which was alienation and 
paralysis but they have not artistic construction of the 
poem through the usage of the language by Eliot. 
The latest stylistic research recommends going deeper 
into the study of language techniques used by Eliot in 
poetry. According to Wales (2011) and Burke (2014), 
the use of stylistic values in a poem is not an accident 
and that it forms the major foundation of cognitive 
and emotional interaction with the reader. This paper 
will rely on these views and work at examining closely 
the style of Prufrock and how Eliot uses sounds and 
images in the poem as a linguistic tool to demonstrate 
both psychological development of the modern man 
and the social tension that exists in a modern world. 
Therefore, the current study fills one gap in the 
existing studies of Eliot and displays evidence of the 
wider applicability of stylistics as a means of 
enlightening modernist poetry. 
The institution of stylistics has come up as an 
advanced language of analyzing literature as it 
provides the lens that allows comprehensively 
analyzing literature in terms of both distinctions and 
commentary. Stockwell (2002) concludes that the 
study of stylistics enables readers to explore the textual 
decisions, those that are lexical, phonological, 
syntactic and those that are figurative in generating 
interpretative possibilities and emotional effects. This 
is the linguistic basis, which makes stylistics stand out 
from the conventional literary criticism, demanding 
observable evidence on the text. Carter (2010) 
continues this vein by urging that through stylistic 
patterning one can demonstrate the encounter of the 
cognitive motivation of readers through literary 
language to achieve interpretation in the world of 
character, setting, and theme. 
Sound plays an important part in poetic language. As 
it is noted by Abrams and Harpham (2015), metrical 
patterns, rhyming, and rhythm are obviously sonic 
features of poetry that provide its appeal and 
emotional significance. These sounds are not 
decorum that serves as a mere adornment as they 
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frequently correlate or magnify with semantic values 
of the poem. Within modernist poetry, such context 
is even more essential, when poets, such as Eliot, 
undermined classic forms in the context of 
psychological fragmentation and existential 
insecurity. Attridge (1995) also focuses on the metrical 
contract of poetry, the displacements of rhythm, the 
creation of emotional tensions as well as thematic 
confusion, which were often applied in the Prufrock 
by Eliot. 
And imagery as well has been a topic of intensive 
examination in the terms of its stylistical and 
interpretational significance. Freeman (1970) 
emphasises that imagery, especially metaphor and 
symbol, enables readers to create the mental bridge 
between language and thoughts, thus achieving 
abstract conceptualisation that creates an abstract 
thought by through sensory and symbolic 
associations. Based on the relevance theory, 
Pilkington (2000) states that literary imagery can 
encourage inferential processing, in which the reader 
does his and her own meaning-making by processing 
linguistic information. It is particularly so in the case 
with modernist poetry where fragmented or stratified 
images had to be interpreted in greater detail. In 
Prufrock, Eliot constructs symbolic world by using 
imagery (a mixture of fog-like metaphors, scattered 
urban scene, etc.), which reflects the internal 
confusion felt by the speaker. 
Carter and Nash (2012) have introduced the usage of 
stylistics in pedagogical terms in recent years insisting 
on the significance of using this approach in order to 
have students and scholars perceive texts in a 
methodically coherent and more knowledgeable 
fashion. Their study also insists on the idea that the 
stylistic analysis is not a tool of academic study but 
rather a practical open-to-all means of approaching the 
literary language. Referring that to Eliot it is evident 
that such stylistic means are not merely created in 
order to form a mood and character but also they carry 
a message that is coded by the poet in order to cast a 
light upon his own judgment of the modern life and 
social frustration and religious deprivation. 
Styles have also become more inter-disciplinary, with 
thinking of linguistics, literary theory, psychology and 
even philosophy coming to bear in understanding 
ways in which language operates in literature. The use 
of cognitive stylistics is one of the main trends in the 

field, which Semino and Culpeper (2002) dwell upon 
asserting that stylistic features influence not only 
textual meanings but also the way readers imagine a 
particular setting, characters and their emotions and 
that cognitive stylistics is closely connected with 
mental frames analysis. This view is of extra use in 
approaching the work of modernists as in the case of 
Prufrock by Eliot where the fragmented language 
indicates the fragmented consciousness and allows 
readers to build it and make it clear. 
With regard to the sound and rhythm, Fabb and Halle 
(2008) also introduce a generative theory of verse and 
explain how metrical structure is regulated by the 
linguistic rules and traditions of poetry. Their 
criticism assists in decryption of how Eliot violates the 
perceived metrical expectations so as to impart 
tension in psychology. Likewise, Tsur (1992) writes 
how the aesthetic perception and emotional reaction 
depend on the influence of prosodic devices, which 
demonstrate that the rhythmic dissonance or the 
other phonological devices may enhance the 
experience of alienation, hesitation, or anxiety, which 
are the main motives in Prufrock. 
Imagery has also been used as a concept in stylistics 
under the conceptual frameworks of schema theory 
and conceptual metaphor theory. An example is that 
of Lakoff and Turner (1989) who discuss that 
metaphor is neither a poetic style, rather it is a basic 
form of thinking. Eliot’s imagery in Prufrock, such as 
the “yellow fog” or “overwhelming question,” can thus 
be read not only as symbolic but as conceptual frames 
that shape the reader's understanding of time, 
selfhood, and indecision. Emmott (1997) contributes 
to this discussion by emphasizing how readers 
mentally build narrative contexts based on textual 
cues—an essential process when decoding complex, 
symbolic imagery in modernist poetry. 
Recent scholarship also emphasizes the socio-political 
dimension of stylistic analysis. Toolan (2012) argues 
that stylistics can be used to uncover hidden 
ideologies in texts, revealing how linguistic choices 
reflect or resist cultural norms. In Prufrock, Eliot’s use 
of fragmented imagery and disjointed rhythm can be 
seen as a critique of early 20th-century social 
conformity, gender expectations, and spiritual 
emptiness. This aligns with the notion that stylistics is 
not merely descriptive but can also be a critical tool 
for interpreting power, identity, and ideology in 
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literature. In Prufrock such imagery as the yellow fog 
or the devastating question can therefore be 
interpreted as a symbolic figure as well as conceptual 
frameworks which make the reader perceive a time, 
the self, and the uncertainty. Such works as the one 
by Emmott (1997) contribute to this debate by 
highlighting the importance of readers to construct 
narrative contexts mentally using the textual clues and 
extremely crucial process in the context of making 
sense of complex and symbolism-laden imagery in 
modernist poems. 
The socio-political aspect of stylistic analysis has also 
been stressed upon in recent scholarship. According 
to Toolan (2012), stylistics has the capacity to identify 
hidden ideologies in texts to disclose how linguistic 
decisions approach or tack against norms in the 
cultures. Eliot has created a fragmented imagery and 
disarranged rhythm in Prufrock, which may be 
interpreted as criticism of the social conformity, 
gender roles, and spiritual boredom in the first 
decades of the 20 th century. This fits in the claim that 
stylistics is not necessarily a descriptive tool, but may 
also serve as a critical approach to the interpretation 
of power, identity and ideology in text. 
 
Methodology 
A qualitative and text oriented approach to stylistics 
has been chosen by this study to explore the linguistics 
processes by which T. S. Eliot constructs meaning and 
emotion The Love Song of J. Alfred Prufrock. 
Stylistics as a variant of applied linguistics integrates 
the analytical rigour of linguistic study and the 
interpretive expertise of literary criticism. By paying 
attention to the observable elements like sounds and 
imagery, the current research aims to identify the role 
of the purposeful misuse of the language in it which 
leads to the psychological depth and the modernist 
feel of the poem. In contrast to what some traditional 
approaches to literature might assume (we need only 
to think of theme analysis or, in another area, 
biographical interpretation), stylistics offers an 
evidence-based, methodical approach to the study of 
the rationale of language, its operation as an art and 
its operation as ideology in the text. 
The study achieves the style of descriptive-analytical 
research design, which is adequately adopted in 
stylistic studies that tend to interpret literature in 
terms of linguistic variations. The raw material of this 

study is the original copy of this poem by Eliot, 
without modifications or adaptations. The analysis is 
guided by critical and theoretical writings of 
stylisticians, e.g. Verdonk (2002), Jeffries and 
McIntyre (2010), and Nirgaard, Busse and Montoro 
(2010), to which the researcher refers in order to 
conduct the analysis. The above two areas that are 
most crucial to analysis are subdivided as follows: (I) 
Phonological and Prosodic Features, defined as 
alliteration, assonance, rhyme, rhythm, and meter are 
analyzed to see how they support the fragmented 
psyche of the speaker and the somber tone of the 
poem; and (II) Imagery and Figurative Language 
which are studied to understand how symbolic and 
sensory representation of the poem create a theme of 
city alienation, emotional paralysis, and existential 
uncertainty. 
The literary analysis is analytical and based on the 
following aspects of analysis; close reading of the 
entire poem whereby the specific consideration of 
stylistic foregrounding and deviation. Linguistic 
marking is used to define and identify sound 
appurtenances and projections, and then interpreted 
analyses to relate these aspects to the sound emotional 
and thematic horizon of the poem at large. This multi-
faceted style leaves no stone unturned in making sure 
that form and function are fulfilled and as a result a 
deeper insight could be achieved on how Eliot could 
use the language of her poetry to create mood, 
character and the modernist issues. In the end, such 
an approach can give a highly detailed and sensitive 
interpretation of Prufrock and demonstrate how the 
meaning of literature can be conveyed through a 
nonobvious influence made by the stylistic choices. 
 
ANALYSIS AND DISCUSSION 
 Stylistic Analysis of Sound patterns in The Love 
Song of J. Alfred Prufrock 
The Love Song of J. Alfred Prufrock by T. S. Eliot is a 
highly complicated poem where the poet uses patterns 
of sounds in the form of alliteration, assonance, 
rhyme, rhythm, meter to demonstrate the psyche 
being broken, the lack of connection to the emotions, 
and the inability to decide. Such patterns are not 
decorative, but they serve as a stylistic means to reflect 
the mental state of Prufrock, expressing his anxiety, 
indecision, social uncertainness, and psychological 
disintegration. 
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Irregular Rhythm and Metrical Shifts Reflect 
Mental Instability 
The Love Song of J. Alfred Prufrock by T. S. Eliot 
starts rather deceitfully and in an iambic meter: Let us 
go then, you and I) and gives an immediate impression 
of composure and symmetry. This metrical regularity 
is however destabilized at once when in the next line 
it is followed by: When the evening is spread out 
against the sky / Like a patient etherised upon a table. 
In this case, Eliot creates a dissonance not only 
rhythmically but also thematically, adding grotesque 
image and trochaic inversion. The sudden change of 
meter, along with this shocking simile removes the 
sonic flow of the poem and creates an effect of 
discomfort. The irregularity of structure of metrical 
level reflects a disjointed psychology and emotional 
disorder of Prufrock. 
Eliot also uses enjambment and caesura to break the 
rhythm of the poem, simulating the neurotic 
indecisiveness and self-interrupts that characterize 
Prufrock. One of them can be seen in the line: 
“There will be time, there will be time / To prepare a 
face to meet the faces that you meet;” 
The spiral form is like a psychological cushion and a 
rhetoric pace, augmenting fear of interaction and 
over-thinking compulsiveness of Prufrock. The 
repetition of there will be time is practically a mantra 
of escape and it sounds throughout his listlessness and 
echoes the paralytic state of a contemporary man 
consumed with pressure of social expectation. 
 
Alliteration and Assonance Amplify Mood and 
Emotional Tone 
The impressive usage of alliteration and assonance by 
Eliot in the Love Song of J. Alfred Prufrock is an 
important element used to build the poem that forms 
the tone and the sound of the poem. These 
phonological devices are not simply decorative sound 
effects to be mixed and matched or discarded like so 
many modulators in a synthesizer: Each is suggestive 
of a torn consciousness, dissociation with the world, 
and creeping figure of existential inertia which define 
the modern sense of angst that is the protagonist. 
Look at the opening haunting image:  
“When the evening is spread out against the sky 
Like a patient etherised upon a table” 
The repetitive letters of soft s and t- “spread,” “sky,” 
“patient,” “etherised,” “table”- bring out a suppressed 

somewhat sterile climate. This soft slither is quite 
atmospheric in creating the dark silence of a medical 
setting such that we are listening to the low tones of a 
surgical room. The quiet mood created with the help 
of such alliterations supports the visual shock of this 
simile: the evening does not quietly pass but it is 
compared to an anesthetized organism. Sonic silence 
in such a way further enhances the detachment of the 
image on the emotional level, and deprives both a 
speaker and a reader of their romantic vision of the 
evening sky. It is not a random influence; on the 
contrary, this effect is closely linked with the inner 
disintegration of Prufrock in relation to the external 
world and his inner feelings. 
 
Even longer one can find in the description of the 
yellow fog: 
“The yellow fog that rubs its back upon the window-
panes, 
The yellow smoke that rubs its muzzle on the window-
panes…” 
In this case, Eliot employs both alliteration (use of the 
letter r and the letter s: rubs, rub, smoke, spread) and 
assonance (The short u sound: rub, muzzle, upon) to 
imitate the slow feline nature of the creeping fog. The 
repetitive use of the letter r adds the impression of a 
muted or grunting off-key hum, as the s is represented 
as a hissing action, all of which brings an edible sense 
of the fog crawling and infiltrating itself on the city. 
This languorous pace indicates the immobile, 
indecisive, insufficiently-breathing mind of Prufrock. 
The circular, repetitive behavior that the fog 
undergoes, rubbing its back and muzzle, acts as a 
metaphor of Prufrock being paralyzed, and thus 
wondering thought and emotion in circularity, 
without moving the circle along. 
Further on, the sound effect of the phonological 
decisions that Eliot makes enhances this dream-like, 
claustrophobic atmosphere of the poem. The softness 
of the notes permeated throughout the work is not 
sharp or precise; it instead encloses the reader in an 
atmosphere of muffled tension, similar to Prufrock 
feeling locked up in himself. The monotonous sounds 
of these consonants and such vowels create the 
impression of words that are always on the brink of 
being said, always on the verge of becoming an 
aggressive utterance, but somehow never quite 
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breaking out in such a manner-the way that Prufrock 
himself seems to always be. 
So, Alliteration and assonance employed by Eliot is 
not only the way to decorate the text but to repeat on 
the sonic level all the emotional and psychological 
devolution that is happening in the modern life. Such 
phonetic patterns create in the poem a sense of 
claustrophobic self-contemplation, when all the ideas 
and images are imbued with discomfort, 
indecisiveness and alienation. 
 
Repetition and Rhyme Indicate Obsession and 
Insecurity 
Some of the characteristics of The Love Song of J. 
Alfred Prufrock include structure making it cyclic and 
repetition of lines, phrases and sounds being strategic 
and representing the obsessive inner speech and 
disintegrated mental state of the speaker. These 
repetitions also act as more than rhetorical devices to 
act as sonorities of compulsive self-analysis and cold 
emotional disengagement with the social world that is 
Prufrock. 
 
The most noticeable case of this repetition is the 
refrain: 
“In the room the women come and go Talking of 
Michelangelo.” 
The couplet used twice in this poem (line 13-14 and 
35-36) act as such a chorus in such a dramatic 
monologue. Its uniform rhyme and meter (balanced 
iambic rhythm and simple end rhyme) is in sharp 
contrast to the otherwise broken, haphazard, and 
frequently disjunctive verse of the poem. The 
conscious repetition of this pair of lines indicates that 
Prufrock is obsessed with a world in which he feels 
that he will be never a part. The redundancy is akin to 
being obsessive, repetitive thoughts in his head with 
an internal soundtrack to further illustrate and 
emphasize his feelings of dislocation and inactivity. 
This alienation is increased by the presence of the 
name of Michelangelo; the allusion to high art and the 
cultivated talk turns into the emblem of a higher 
culture of beauty that Prufrock feels too shy, too 
unworthy, or too socially inhibited to enter. [The 
refined women chatter] turns to wallpaper; it is a noise 
that is impersonal and automatic; it is ritual; it 
contributes to his own passivity and his inability to 
find contact. 

Internal rhyme and near-rhyme as well are used in 
crucial moments by Eliot and they are used to build 
the disparity between what Prufrock wants to be and 
what the reality shows him, which is chaotic and 
disjointed. Take the colleague: 
“Before the taking of a toast and tea, have known the 
eyes already, known them all—Have known the 
evenings, mornings, afternoons, I have measured out 
my life with coffee spoons;” 
And later: 
“Would it have been worthwhile To have bitten off 
the matter with a smile, To have squeezed the universe 
into a ball To roll it toward some overwhelming 
question…” 
The internal rhyme of visions and revisions, which 
was used previously in the poem, also marks the 
switch of Prufrock between possible action and 
panicking reconsideration: 
“Before the taking of a toast and tea, There will be 
time to murder and create, And time for all the works 
and days of hands That lift and drop a question on 
your plate; Time for you and time for me, And time 
yet for a hundred indecisions, And for a hundred 
visions and revisions…” 
The phonetic similarity between the words visions and 
revisions almost form a rhyme that gives the effect of 
looping structures of thinking of which Prufrock is 
entangled. Such sound repetitions are not made in 
harmonizing or resolving sound projected but rather 
the portrayal of discomfort and mental treading-in 
circles, in other words, a tune of musical 
apprehension. They indicate the failure by the speaker 
to achieve closure, to prompt forward, or to solidify 
his identity in a disintegrated contemporary society. 
Therefore, periodic use of refrains, rhyme scheme, 
and echo of sounds serves the multifaceted purpose of 
the poem at the structural, psychological, and 
emotional levels; structurally, because the random 
ordering of the poem is punctuated; psychologically, 
because these poems reflect the obsessive and cyclic 
thoughts of Prufrock; and emotionally, because the 
poems emphasize his disconnection with the social 
life that he only passively observes but is unable to 
infiltrate. The contrast between the musicality of these 
refrains and the fragmented consciousness of the 
speaker brings out into the open the meaningful 
conflict at the core of the modern sense of self one 
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that seeks coherence, but is constantly being 
forestalled by the lack of such. 
 
Musicality as a Counterpoint to Despair 
Though the general mood of the poem, the theme is 
melancholy and doubts about life, still T. S. Eliot 
provides The Love Song of J. Alfred Prufrock with the 
musicality so distinct, one can hear the haunting 
poetic rhythm of the verses and a sense of beauty that 
softens up the mental bleakness. The coexistence of 
this morose context and musical beauty leads to a 
sharp emotional juxtaposition that seems inseparable 
from Pruefrock: the desire to belong to humanity 
constantly foiled by fear, shame, and indecision. 
One major instance of this is in the softly expressed 
lines that are practically child-like: 
“Shall I part my hair behind? Do I dare to eat a 
peach?” 
In this case we have an even rhythm, but even and 
gentle--very nearly the rhythm of common speech, 
only rhythmically placed. The liquidity of these lines 
is in their ascending and descending cadence, as well 
as diverse monosyllabic words, forming rhythmical 
lulliment, which indicates the uncertainty and inner 
vulnerability. Appearing superficial, even ridiculous, 
on the outset, the questions ask the higher kind of 
concerns: aging, sexual inadequacy, and the chance to 
be laughed at or dismissed. There seems to be simple 
rhetoric, but there is actually emotion inside. Nor are 
these mere quizzical questions but are symbols of 
Prufrocks fragmented self-hypnos and his self-
observing fixation and his incapacity to make a 
confident move in a critical society. 
The sound devices, which Eliot has strategically 
employed including the modulation of rhythm, 
repetition as well as internal echoes among others, are 
not done out of aesthetics but as an act of psychology. 
The poem has an irregular rhythm which alternates 
between lyrical smoothness and disjointed pulsation, 
an indication of how the thoughts of Prufrock are not 
grounded. Rapid caesurae and enjambments often 
break the fluidity, and the speaker is helpless in 
maintaining consistency of action or thought. This 
sound fragmentation becomes a parallelism with his 
emotional imbalance. 
Further, the repetition of the lines and the themes 
((“Do I dare?” / “There will be time” / “In the room 
the women come and go…) divided by a continent 

torn and torn apart. They are similar to a refrain 
within a song. However, these sonic repetitions do not 
provide catharsis or conclusion; they instead go in 
circles, sealing the fact that the anxiety and mania of 
Prufrock are cyclic in nature. In turn, the refrain is 
like a cage of sound as he finds himself in a state of 
psychological suspension, which he cannot shake off. 
The poetic style of Eliot can, therefore, show the 
extent to which the poetic sounds patterns though 
they may not be ornamental, can become a medium 
of expression in regard to emotion and the psyche. 
This carefully planned music of the poem depicts the 
psyche of the modern people shocked: being in 
between desire and inhibition, self-awareness and 
paralysis, intimacy and isolation. By doing so, The 
Love Song of J. Alfred Prufrock is no longer a 
character study, it is now an auditory testimony of 
disillusionment in the modern world where the 
discrepancy between form and feeling is what 
enhances our perception of the inner anatomy of the 
speaker. 
 
Stylistic significance of imagery used by Eliot for 
alienation, anxiety, and modern identity 
T.S. Eliot has adopted an aggressive stylistic feature 
that encompasses vivid imagery, symbolic, and 
atypical imagery in The Love Song of J. Alfred 
Prufrock as the means to demonstrate the elements of 
alienation, anxiety and distorted modern identity. 
The imagery used in the poem creates both a sense 
picture, as well as, a psychological picture, which 
externalizes the speaker, J. Alfred Prufrock, inner 
storm. Such a technique is typical of Eliot as a modern 
writer as cut up images symbolize cut up 
consciousness, and installs in her the picture of 
existential disconnect of the speaker to both society 
and self. 
 
 Urban Imagery and Alienation 
Perhaps one of the most conspicuous mannerism of 
the poem The Love Song of J. Alfred Prufrock by T. 
S. Eliot is the continuity of urban imagery which does 
not only act as a setting but as a symbolic and mental 
scenery of urban expressing delusion, isolation and 
lack of spiritual life in contemporary life. Eliot offers 
up this modern city: not a realm of opportunity and 
vitality, but a land of emotional torpor, intellectual 
confusion and existential stasis. 
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This gloomy city setting comes to the fore in the poem 
right at the beginning with one of the most known 
and shocking imagery of Eliot: 
“When the evening is spread out against the sky 
Like a patient etherised upon a table.” 
The attempt to deconstruct common romantic literary 
images of evening as a state of reflection or stillness is 
used intentionally by Eliot here. He should have 
painted a beautiful sunset or a peaceful twilight, but 
he compares the twilight to a drug-numbed patient 
who has no strength and cognition. Simile is 
grotesque and clinical and reminds of surgical 
procedure and hospitals where the cold and 
dehumanized world splits the body into passive and 
inactive machine. The image of etherization is 
extremely important: it suggests the feeling of 
emotional stasis and emotional dislocation, both with 
Prufrock and with society in which he is living. The 
subject is not only physically but also spiritually 
anesthetized, made numb to the feeling, unable to do 
anything meaningful, and wrapped in paper-mache 
protection against the whole real world and genuine 
human experience. This one image develops into a 
stylistic expression to the Modernist disillusion, 
depicting the disintegration of tradition and the 
dawning of a machine city, a city that lacks 
individuality. 
The poem still develops in the context of oppressive 
cityscapes that further underlines that Prufrock is 
trapped and could not find his way. For example: 
“Streets that follow like a tedious argument  
Of insidious intent…” 
These lines make the streets of the city into an 
intellectual and emotional metaphor. The simile of 
tedious argument implies the aspect of circularity, 
weariness of mind and their sterility of social dialogue. 
The expression the phrase of insidious intent conjures 
up a sense of suspicion and dark hints, meaning that 
under the boring surface of urban existence 
movement is something that eats at the heart and is 
dangerous. The city is therefore conceptualized as a 
labyrinth, literally as well as in the metaphorical 
meaning of a bewildering maze of indecision, false 
starts and social insecurity. It is a trap in which 
Prufrock finds himself when he drifts around in 
meaningless actions and shallow experiences knowing 
he cannot find a point of truth or emotional insight. 

In addition, the repetition of urban images--fog, which 
rubs its back against the windows, half-deserted 
streets, and cheap hotels--causes the general 
atmosphere of degradation and non-belonging. These 
are not the scenes of the urban beauty but of the 
urban blight- these mark the spiritual emptiness of the 
modernity. The city: is full of people, but lifeless, 
crowded and heartless. It resembles the inner world of 
Prufrock: crowded, busy yet faceless.  
“Streets that follow like a tedious argument  of 
insidious intent…” 
The stylistic feature of the urban imagery depicted by 
Eliot is the minutely balance between realism and 
symbolism. The city has been presented in a concrete 
sense of detail, but this detail becomes metaphoric. 
The fog, the street, rooms and buildings are all the 
outside projections of the anxiety and paralysis inside 
Prufrock. The poetic voice is not merely talking about 
the city, but telling about an inner crisis by using the 
city. The city is, in this respect, literal and 
psychological at once because it can be regarded as a 
Modernist arena, where the tragedy of identity, 
isolation, and fear is played out. 
Finally, in the urban visions of Eliot there lies the state 
of modern man who is out of connection with the 
meaning, being stuck between the decline of the old 
values and the disappearance of the new ones. It is 
through these dark and yet profane visual metaphors, 
that Eliot not only captures the spiritual vacuum of 
the early 20 th century, but goes on to perform it, in 
style, where style and content echo each other in 
recreating dislocation and despair. 
 
Fragmented and Incongruous Imagery Reflecting 
Psychological Anxiety 
Incongruous, disjointed, and fragmented imagery can 
only be identified as a characteristic of Modernist 
poetry in its entirety and as one of the most salient 
features of stylistic nature in the poem The Love Song 
of J. Alfred Prufrock by T. S. Eliot. Eliot uses this 
method not simply because it is innovative 
aesthetically but it is a specific method to create a 
particular purpose intentionally to pitch and develop 
the internal displacement and psychological 
fragmentation of his speaker. These disjunctions of 
object and personal psyche represent the 
unsettledness of consciousness in the modern world: 
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a split self, assailed with feelings of alienation, self 
delusion and roiled with a feeling of pointlessness. 
Among the least impressive and, at the same time, very 
touching metaphors used in the poem is: 
“I have measured out my life with coffee spoons.” 
Banal yet highly symbolic, this picture summary 
makes a statement about the banality of Prufrock life. 
Reduction of human life to trivial permutations of the 
repetitoric circle of daily life by measuring them with 
coffee spoons devalues human experience which was 
once linked to 'grand narratives, the richness of 
feeling, and the transcendence of spiritual meaning. 
The metaphor makes life even lesser to a bunch of 
trivial repetitive movements characterizing the 
mechanical life of modernity. It is what sensitivity to 
time, as modernity theorists such as Georg Simmel 
and Walter Benjamin described it, reflected: the 
growing feeling of temporal apprehension in a world 
characterized by repetition, dehumanization, and time 
governance. It also shows in the imagery the 
disappearance of narrative logic; Prufrock cannot 
articulate his life in emotional revelations and life-
defining experiences but in the repetitive banalities of 
food and polite manners. 
Another illustrative moment of psychological contrast 
and thematic irony occurs in the line: 
“Do I dare / Disturb the universe?” 
In this case there is a kind of dramatic contrast 
between the cosmic vision of the universe and the 
prosaic social circumstance that Prufrock is probably 
talking of, making conversation with somebody, 
making a love approach or just demonstrating his 
existence to a busy and indifferent social scene or a 
carnal situation. The hyperbolic lack of proportion of 
action and consequence reveals how disabled by his 
anxiety and over-self-consciousness Prufrock is. The 
question is a real terror of disruption, that is, not only 
externally, in the world, but also internally, in the self. 
The absurdity of the contrast of grandeur of what is 
asked and the insignificance of the context within 
which it is asked claims back the absurd contradiction 
of paralysis that characterizes the constitution of 
modern subjectivity. 
Not bez of Randomness and Incoherence This 
imagery is not random or incoherent: it is deliberately 
disjointed in the righteously intended symbolism of 
the modern condition. The poetic technique of Eliot 
reproduces the way in which thought occurs in a 

disjointed, nonlinear way especially when one is 
under emotional stress. Prufrock is packed with such 
jumps of a mind between great metaphysical 
questions and ordinary, and selfdeprecating, 
observations. By so doing, Eliot also develops a split 
psyche that swings between the desire to be significant 
and the deeply-rooted conviction of insignificance. 
Such fragmentation of picture and sound is typical 
feature of Eliot where his Modernism was caused by 
means of symbolism and stream-of-consciousness 
storyline. Instead of appearing to be a unitary and 
harmonious self, Eliot portrays a mosaic of false 
perceptions, a collage of images which fails to be 
synthesized. This fragmented image reflects the 
unsliding identity of the beginning of the 20th 
century, as industrialization, urbanization and war 
had destroyed the traditional frameworks of values 
and sense. 
 Concisely, it can be said that such clash of 
incongruous images, such measuring life in coffee 
spoons, daring to shake the universe is a great stylistic 
and psychological purpose on the part of Eliot. It is 
not only a depiction but a performance of what goes 
on in Prufrock. The dissonance of images is the 
materialization of the conflict within him and 
witnesses a man that is frozen between the want to 
speak to be heard, and the want to be heard to remain 
silent between the need to matter and the assurance 
of non-materiality. With these stylistic devices, 
therefore, the personal disintegration of Prufrock 
becomes the microcosm of modern human condition: 
fractious, ironical and, tragically, conscious of its own 
powerless. 
 
Imagery of Disintegration and Bodily 
Fragmentation 
In The Love Song of J. Alfred Prufrock, T. S. Eliot 
uses a distinctly fragmented, objectified imagery of the 
human body, which strongly demonstrates how 
solipsistically and existentially the speaker is in crisis. 
It is a frequent image, not just an iconic design, of 
disintegration of the body, which is an extension of 
the emotions of disconnection that Prufrock 
experiences, the fact that he is troubled with others, 
and the women in particular, and the ultimately 
fragmented identity of Prufrock. The body in the 
modernist aesthetic as presented by Eliot is a site of 
contest of identity, desire and social anxiety. 
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Take a look at the description: 
“Arms that are braceleted and white and bare…” 
The disembodied arms can also been seen as the 
depiction of Prufrock himself, a man who tended to 
depersonalize others and especially women by 
regarding them as disembodied. The weapons are 
ornamented (“braceleted”), thanks to pallor (“white”), 
and uncovered (“bare”), that is to say, both erotic and 
sterile. But the fact that the person who has to carry 
these arms is not there is indication of emotional and 
psychological distance. Instead of meeting intact 
human beings, Prufrock only sees fragments of them, 
fragments that are stylized, displaying, and not so 
accessible. Such fragments of the body are 
symptomatic of the pretentious disconnection to 
human intimacy that Eliot has used several times in 
his construction of urban modernity. Women turn 
into abstract images instead of embodied beings and 
desire comes to be passed through the prism of fear 
and self-consciousness. 
This disintegration is also directly reflective of 
Prufrock himself experiencing something of a 
psychological disembodiment. And he does not 
belong to himself even in his own body, neither in the 
social space where bodies communicate. The 
repetition of his questions, the formulas, the 
interrogatives as they are, indicate an image of a more 
precise self-watching, of a self-consciousness nervously 
aware that its physical being is being judged, or 
ridiculed, or is otherwise unacceptable. Instead of 
feeling empowered, his body has also created a feeling 
of insecurity, which is expressed in his way of 
perceiving others as well: mere objects of aesthetics 
rather than feelings, humans, people who have a 
willingness to form a relationship. 
The line: “There shall be time to murder and create…” 
continues to enhance the theme of self-internalizing 
conflict and body metaphor. The stark phrase, violent 
and paradoxical, makes no direct reference to physical 
acts but is used as symbolic reference to the duality of 
being as it is found in the mind of Prufrock. To kill 
can mean killing oneself in a sense of both the true 
self and spontaneous need-the killing had to be done 
under the influence of social pressure, humiliation, 
and fear. to make connotes the converse movement: 
to shape, transfigure, or declare oneself. Within the 
bounds of this context, the line can be considered as 
a summary of the conflict waged by Prufrock in his 

mind, between self-expression and self-effacement, 
between the desire to be a living part of the world and 
the urge to become a face lost in the crowd. 
Stylically the suddenness of the phrase which has 
nothing tangible to refer to makes it subjective to 
existentialism. this semantic obscurity, coupled with 
the bleak rhythm of murder and create, that makes it 
so suggestive of contemporary displacement. It is not 
only fragmented but also the place of symbolic 
violence since the possibility of identity is 
continuously challenged by repression and anxiety. 
Eliots fragmented imagery of the body is therefore 
used in several ways: it shows the emotional distance 
of Prufrock, the distancing in his eyes and the most 
significant aspect of it is that Prufrock failed to 
integrate his physical, emotional, and the social self. 
The hacked-up corpse, be it his or others, is a symbol 
of the larger modernist anxiety about a loss of identity, 
alienation, fragmentation of coherent subjectivity. 
The human body in this stylistic register is no longer 
a single unity; it is a paste-up of sensations, fears and 
social shows; a perturbing reminder of a world where 
the unity and the connection are not so simply 
accessible. 
 
Symbolic and Mythical Imagery Signifying 
Disillusionment 
Eliot appeals to mythological and biblical allusions 
toward the end of the poem by introducing such terms 
as: 
“I have seen the mermaids singing, each to each. / I 
do not think that they will sing to me.” 
Mermaids as metaphors of seduction and imagination 
signify impossibility to obtain desires as well as 
romantic dreams. This phrase, used by Prufrock, who 
thinks that they will not sing to him, indicates the role 
of alienation of characters because of his (Prufrock) 
perceived uselessness in loving, beautiful and 
satisfying people. 
Similarly, allusion to Hamlet and John the Baptist 
shows Prufrock cannot play a heroic or decisive 
character. Such visuals hype his crisis to the ultimate 
existential state of being that is so rooted in the group 
cultural unconsciousness. 
 
Water Imagery and the Final Symbol of Drowning 
The poem is closed with: 



Journal of Media Horizons 
ISSN: 2710-4060 2710-4052  Volume 6, Issue 3, 2025 
 

https://jmhorizons.com                           | Gul et al., 2025 | Page 1049 

“We have lingered in the chambers of the sea… / Till 
human voices wake us, and we drown.” 
The water here is also unclear, it is a dream and it is 
murderous. The sea is used as the signifier of mental 
escape, whereas, returning to the voice of humans is 
depicted as drowning, as an escape into the reality will 
not only make one drown but also feel suffocated or 
even lie empty. It can be viewed that this final scene 
sums up this failing of Prufrock to live his truth in the 
world at that time. 
The use of imagery, in The Love Song of J. Alfred 
Prufrock by Eliot, serves in a very stylistic way as it 
brings out the inner turmoil and psychological fears 
in relation to an emotionally complicated state and 
externalizes it into dense symbolic images. The 
imagery shows not merely the personal alienation and 
existential confusion that Prufrock experiences, but 
can also be seen as an extended statement about the 
state of modern identity, alienation in the city and the 
disintegration of the human experience. This is 
exactly what Eliot means by intellectual and emotional 
compression which is the hallmark of modernist style 
that the images are rich, multi-dimensional, and 
highly evocative of alienated consciousness of modern 
man. 
 
CONCLUSION AND RECOMMENDATIONS 
Conclusion  
The Love Song of J. Alfred Prufrock by T. S. Eliot is 
hailed as the landmark of modernist poem not only 
because of its depth of theme but also because of 
stylistic devices it employs with perfection. In this 
paper, it has been indicated that the sonic texture of 
the poem, which can be defined as its irregular 
rhythm, alliteration, assonance, repetition, rhyme, 
and musicality, is heavily integrated into emotional 
and psychological texture. This is not decorative 
presentation of the spoken word: but a style-critical 
use of phonetics, as it has mirrored the psychological 
and social dislocation, social anxiety, and emotional 
stagnation of the speaker. Both the changing meter 
and interrupted rhythm along with the reappearing 
refrains all reflect the compulsive soul searching and 
the obsessive indecisive nature of Prufrock putting it 
to an aural context that exorcizes the mental 
symptoms in an externalized form. 
Of great importance is also the imagery used by Eliot 
and once again it serves to support the place of 

alienation and anxiety as well as divided modern 
identity as explored in the poem. The city as a broken, 
twisted, ugly picture, symbolically renders the spiritual 
wasteland by Prufrock. Broken, fragmented body 
image, ordinary metaphors of measuring live with cup 
of coffee, and mythical representations of mermaids 
and drowning, all of them present to model the lack 
of a sense of belonging, loss, inadequacy, and failure 
of the modern subject. The superimposing of the 
incongruous and symbolic images express a mind that 
is fighting to establish meaning on a landscape that 
knows no meaning. 
The combination of the sound patterns and the visual 
images used creates a complex style scheme which is 
not simply a narration of the personal state of the 
speaker, it is also the representation of the communal 
state of existential anxieties in urban living. The style 
of Eliot in the poem is not only a way of talking about 
the alienation of Prufrock but also doing it so that the 
reader can see and hear the psychological processes of 
disintegration which characterize the emotional space 
of the poem. This stylistic approach is twofold and 
represents the exemplarity of how the modernist 
poetry plays with the traditional narrative and 
involved the reader into a multisensory experience of 
a form/content intrapersonal fusion of the realistic 
awareness. 
 
Recommendations 
The Love Song of J. Alfred Prufrock can be attributed 
to future stylistic studies and interdisciplinary studies, 
including cognitive poetics and psychological stylistics 
to examine the interaction between the use of sound 
and image by Eliot and reader / perceptions and 
emotions. An exploration of the ways that the readers 
can add meaning to the fragmented soundscapes and 
visual images in the poem can also end up revealing 
further stylistic touches. Also, comparative analysis 
with other contributions of the modernism era of 
other writers such as Ezra Pound, Wallace Steven, or 
W. B. Yeats, may reveal similarities in the themes or 
ideas of dislocation and the identity crisis, which may 
better explain the distinct written stamp left by Eliot 
in the stream of modernism. Study of the stylistics can 
be incorporated in teaching curricula in literature in 
the education field whereby, the students would learn 
to enjoy the contributions made by the formal devices 
such as rhythm, alliteration as well as imagery. 
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Analytical thinking and the ability to interpret 
literature may be improved by close reading activities 
focusing on these characteristics. Critics can also see 
the development of Eliots style in the progression of 
Prufrock to The Wasteland and then to Four Quartets 
as the simpler methods used initially were 
transformed into more sophisticated representations 
of philosophy and aesthetics. The emergence of the 
digital humanities allows the application of corpus-
based methods in the study of stylometry, such as 
corpus-based tools and the analysis of frequency and 
distribution of stylistic features in the poetry of Eliot 
in order to add to current literary analysis. Finally, 
looking at the gendered undertones in Prufrock, there 
is a possibility that at some point future research can 
examine the way that Eliot, through her sound design 
and fragmented images serves to build upon a larger 
masculinity, social anxiety and male identity crisis in 
modernist works. 
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