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Abstract 
John Keats’s Ode on a Grecian Urn remains one of the most celebrated 
expressions of romantic lyricism, encapsulating the poet’s preoccupation with 
beauty, mortality, and the transcendental power of art. This study offers a 
comprehensive stylistic exploration of the poem, examining how Keats’s linguistic 
choices, including diction, syntax, phonological patterns, imagery, and symbolism 
contribute to its aesthetic and emotional impact. Lexical and semantic scrutiny 
reveal the delicate balance between concrete natural imagery and abstract 
reflection, highlighting the poet’s skill in evoking both sensory experience and 
philosophical meditation. Syntactic structures, including variation in sentence 
length, parallelism, and rhetorical shifts, are analyzed to show how they mirror 
the oscillation of the speaker’s emotional states, moving fluidly between longing, 
ecstasy, melancholy, and introspection. The study also explores the strategic use of 
figurative language like metaphors, similes, and personification, which deepens 
the reader’s engagement with the poem’s existential and aesthetic themes. By 
integrating insights from stylistics and literary linguistics, this paper demonstrates 
that Keats’s Ode on a Grecian Urn is not merely a reflection on mortality or 
fleeting pleasure, but a masterful orchestration of language, sound, and imagery 
that transcends the boundaries of poetic form. Ultimately, this analysis highlights 
the enduring power of Keats’s lyricism, showing how the poem achieves a 
harmonious fusion of emotional resonance and stylistic sophistication. 
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INTRODUCTION
John Keats’ Ode on a Grecian Urn stands as one of the 
most celebrated examples of Romantic aesthetic 
expression, where sensory beauty, emotional depth, 
and philosophical reflection merge through artistic 
language. The poem transforms a silent work of art 
into a dynamic narrative space where time, desire, and 
permanence interact. A stylistic approach to this 
poem is particularly significant because Keats achieves 
meaning not through explicit argument but through 
carefully crafted figurative and sound patterns. By 

examining the poem through its use of alliteration, 
assonance, metaphor, symbolism, and 
personification, this study highlights how linguistic 
artistry becomes the primary vehicle for philosophical 
insight and emotional resonance. The modern world 
presents a sharp contrast with the classical world. 
Numerous changes have occurred in all the fields of 
life that reflect a shift from classical to modern. But 
the poetry of the 17th and 18th centuries still feels alive 
in the hearts of the readers. This is the reason, even 
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today, old masterpieces are stylistically and critically 
analyzed. It is within the context that Ode on a Grecian 
Urn, written by John Keats, retains a significant place. 
This poem not only contains the characteristics of 
Romantic age, but it also reveals numerous 
overwhelming characteristics of the modern period of 
time. These features exhibit their correlation with the 
modern world through stylistic analysis that helps 
uncover patterns, nuances, and the author's unique 
voice in a piece of writing (Amalia & Subandowo, 
2018; Feng & Liu, 2010; Gibbs, 2008). 
John Keats’s “Ode on a Grecian Urn” is a hallmark of 
romantic poetry, notable for its fusion of sensuous 
imagery, reflective tone, and philosophical ambiguity. 
Stylistically, the poem employs highly visual language 
to animate the silent scenes depicted on the urn; 
pastoral lovers, musicians, and ritual sacrifice that 
allow the static art object to become a living narrative. 
Keats uses apostrophe and rhetorical questioning to 
give voice to his meditation, addressing the urn as a 
“Sylvan historian” and allowing it to function as both 
the subject and the silent speaker. 
The diction is elevated but emotionally restrained, 
balancing wonder with wistfulness. The rhythmic 
structure follows the classical ode pattern, with each 
stanza shifting between description and reflection, 
creating a tension between permanence and 
transience. The contrasts, such as “heard melodies” 
versus “unheard”, highlight the paradox of frozen 
time in art. The final enigmatic aphorism, “Beauty is 
truth, truth beauty,” adds to the stylistic complexity, 
inviting interpretation rather than resolving meaning. 
The overall style blends visual richness, lyrical 
intensity, and philosophical suggestiveness, making 
the poem ideal for stylistic and thematic exploration. 
 
Literature Review 
Previous critical studies on Ode on a Grecian Urn have 
consistently emphasized its aesthetic idealism, 
symbolic richness, and paradoxical treatment of time 
and eternity. Scholars have explored the urn as a 
representation of immortal art, the lovers as symbols 
of suspended desire, and the final declaration of 
“beauty” and “truth” as the poem’s philosophical 
climax. Stylistic critics, in particular, have examined 
Keats’ mastery of imagery, sound devices, and 
metaphorical language as essential to the poem’s 
artistic unity. However, while existing interpretations 

have extensively discussed thematic and philosophical 
dimensions, the systematic exploration of how 
individual figures of speech jointly construct these 
meanings continues to offer valuable scope for further 
stylistic inquiry, especially in relation to how form 
shapes Romantic thought.John Keats is one of the 
greatest poets of Romantic age; in spite of the fact that 
he lived only for 27 years and he died prematurely. 
His name remains in literature. To date, he is 
considered one of the greatest romantic poets. His 
poetry gives a strong message of everlasting beauty. He 
thinks of beauty as a joy forever. He does not write 
poetry for any exterior motives; for any didacticism 
and moral teaching rather, he writes poetry as a 
pursuit of beauty. According to him, the real purpose 
of a poet is to transcend time and space and build a 
world full of beauty, fragrance, and happiness. This is 
a reason his poetry is an amalgam of so many 
emotions beautifully captured and lavishly portrayed 
that are represented by figurative language (Halliday 
& Matthiessen, 2004; Hong-bo et al., 2010; Halliday 
&Matthiessen, 2014). When John Keats’ poetic style 
is analyzed, various poetical devices are described to 
be used in every word. Each poem by John Keats is 
flooded by vast imagery, alluring sensuousness, and a 
cult of beauty with ending in the world of imagination 
and escapism. John Keats is famous for writing Ode on 
a Grecian Urn that is cherished with rich themes and 
intricate stylistic elements. Since its first publication, 
different attempts have been made to analyze the 
poem, and every time new meanings and layers of 
ideas have been explored. According to the critics, 
Ode on a Grecian Urn is a masterpiece of romantic 
poetry that will keep on shedding lights on the tussle 
between the world of imagination and the world of 
reality. Jaafar (2008) says that stylistic analysis of a 
poem uncovers many complicated things and makes 
them accessible to the layman. Tariq (2018) says that 
vast imagery and deep sensuousness of a poem work 
magically on the minds of the readers. Stylistic devices 
enrich a poem to a great extent (Knowles & Moon, 
2006; Kovecses, 2017; Kovecses, 2021; Lakoff & 
Johnson, 1980; Layegh, 2018). 
Over the past decade, scholars have employed diverse 
analytical frameworks to explore the poem's stylistic 
nuances, ranging from phonological patterns to 
syntactic structures and lexical choices. John Keats is 
widely acclaimed for his unsurpassed style of writing, 
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which is a coalition of symbols, dominant themes, and 
figurative language in his chronicles. That is why 
Gorwade’s (2025) study claims that Ode on a Grecian 
Urn is an unmatched marvel in the realm of John 
Keats and considers it an emblem of novelty and 
creativity. Whereas, according to Agu (2015), stylistic 
analysis reveals that this poem has the potential to 
distinguish itself from Keats' initial compositions. 
According to Khan (2014), Keats is distinct from his 
contemporaries because his poetry is poetry for the 
poetry sake and he reaches the climax of negative 
capability. Hussain (2022 attributes Keats as one of 
the finest artists of the Romantic period. His poetry is 
an embodiment of sensuality that is a hallmark of the 
Romantic period. 
Al-Jumaili's (2020 & 2018) examination considers 
that the literary brilliance of John Keats is noticeable 
because of his distinctive and unsurpassed application 
of symbolic investigation. Robinson’s (2022) study 
vocalizes that John Keats is an incarnate romantic era; 
he exhibits his inclination towards romantic style and 
technique. Moreover, the inspection of Ziouch (2022) 
accentuates that the beginning of this marvel, Ode on 
a Grecian Urn, discloses the existence of vigorous 
themes of romanticism, including nature, mortality, 
and the transient nature of life.   
Several studies have delved into the phonological 
aspects of the poem, examining how sound patterns 
contribute to its musicality and emotional resonance 
(Roberts et al., 2008; Sadighi, 2008; Staff, 2021). Ijaz 
et al. (2025) conducted a linguistic analysis focusing 
on the poem's phonological features, highlighting the 
use of vowel combinations to create rhythm and 
melody. They identified patterns where short vowels 
are followed by long and short vowel combinations, 
culminating in a long vowel, thereby enhancing the 
poem's lyrical quality. Mansoor and Salman (2020) 
provided a stylistic and linguistic analysis, 
emphasizing how Keats' manipulation of sound 
contributes to the poem's aesthetic appeal. Their study 
underscores the deliberate crafting of sound patterns 
to evoke specific emotional responses from the reader.  
The poem's rich vocabulary and vivid imagery have 
been central to stylistic analyses, with scholars 
exploring how Keats's word choices convey deeper 
meanings and emotions (Craig, 2004). Jahan and 
Khan (2025) analyzed the poem's lexical choices, 
focusing on the ideational function of language. This 

study examined how Keats' selection of nouns, verbs, 
adjectives, and adverbs contributes to the thematic 
depth of the poem, particularly in conveying the 
tension between reality and imagination. Van 
Leeuwen (2014) highlighted how Keats' imagery and 
lexical choices reflect the interplay between the 
natural world and the speaker's inner emotions.  
The syntactic structures employed by Keats play a 
significant role in expressing the poem's emotional 
dynamics. Van Leeuwen (2014) examined the 
syntactic elements of the poem, noting how sentence 
length, variation, and rhetorical shifts mirror the 
oscillation of the speaker's emotional states. This 
study suggests that Keats' syntactic choices enhance 
the reader's engagement with the poem's themes of 
mortality and transcendence (Widdowson, 2014). 
The use of various stylistic devices has been a focal 
point in understanding the poem's thematic concerns. 
Sadiq (2024) conducted a stylistic analysis 
incorporating both stylistic and intertextual 
frameworks. It was explored how Keats' use of 
metaphors, similes, and personification deepens the 
reader's engagement with themes of beauty, mortality, 
and the ephemeral nature of life (Wang, 2017; 
Zohrabi, & Layegh, 2020). Niazi (2013) says that 
comparative studies have provided insights into the 
unique stylistic features of Ode on a Grecian Urn in 
relation to other romantic poems. Khan et al. (2023) 
provided an in-depth stylistic analysis of the poem, 
comparing it with other romantic works to highlight 
its distinctive features. Their study emphasizes Keats’ 
unique approach to blending natural imagery with 
profound philosophical reflections.  
The stylistic analyses conducted over the past decade 
have enriched our understanding of Ode on a Grecian 
Urn, revealing the intricate ways in which Keats' 
linguistic choices contribute to the poem's enduring 
impact. According to Mugair and Mahadi (2014), 
future research may further explore the interplay 
between stylistic elements and reader reception, 
offering deeper insights into the poem's aesthetic and 
emotional resonance. 
 
Research Objectives 
The aim of the study is to: 
⚫ Explore the figurative language used in Ode on a 

Grecian Urn through stylistic analysis 
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⚫ Scrutinize themes that show Keats' attachment to 
modern discourse. 

 
Research Questions 
The study addresses the following research questions: 
1. To what extent does the Ode on a Grecian Urn 

contain abundant figures of speech 
2. How do the themes in Ode on a Grecian Urn serve 

to reflect John Keats' affinity with modern 
discourse? 

 
Theoretical Framework 
Close reading, as a theoretical framework, emphasizes 
the meticulous analysis of the textual features to 
uncover layers of meaning embedded within a literary 
work. Originating from new criticism, this approach 
focuses on the intrinsic elements of the text, such as 
diction, syntax, imagery, sound patterns, and 
figurative language, rather than external contexts like 
authorial biography or historical background. In the 
context of Ode on a Grecian Urn, close reading allows 
scholars to examine how Keats’ linguistic choices, 
rhythmic structures, and poetic devices work together 
to evoke emotional responses and articulate complex 
themes such as mortality, beauty, and transcendence. 
By attending to the nuanced interplay of words, 
sounds, and imagery, close reading provides a 
systematic methodology for identifying patterns of 
meaning and stylistic sophistication. It also facilitates 
an understanding of how the poem’s formal qualities, 
its meter, rhyme, and syntactic variation, reinforce 
thematic concerns, offering insights into the dynamic 
relationship between language and emotion. This 
framework underpins stylistic analyses by privileging 
the text itself as the primary source of evidence, 
enabling a precise and detailed exploration of Keats’ 
aesthetic and philosophical intentions. The study has 
also used Text World Theory to capture cognitive and 
psychological conflicts and strains. This theory is 
propounded by linguists and psychologists as well. It 
justifies that human beings process and understand all 
discourse by constructing mental representations of it 
in their minds.  It helps in making a journey from 
literature to real life (Canning, 2017).  Any text, 
analyzed through this theory, makes a bridge between 
the speaker/writer and the reader. This bridge helps 
readers understand the state of mind of the writer. 

The rationale behind using this theory is that this 
helps the reader to understand the world. Thus, the 
world is represented through text. It employs the idea 
of text-driven mental world (Werth, 1999). It also 
demonstrates readers’ response to literature 
(Whiteley, 2011; Peplow et al., 2015). 
 
Research Methodology and Data Collection 
The study is qualitative research that has employed a 
descriptive analytical method to attempt the stylistic 
analysis of John Keats poem Ode on a Grecian Urn. The 
aim of the descriptive method was to scrutinize the 
stylistic features, figurative language, intertextual 
features, and themes from Ode on a Grecian Urn. The 
poem was selected from an online source of John 
Keats’ book, and the text was read thoroughly to find 
out the figures of speech and figurative language. The 
transcriptions were turned into Word documents to 
facilitate the analytical portion.  
 
Analysis 
The current study presents an exploration of John 
Keats' Ode on a Grecian Urn into two sections. The ode 
begins with the surprising state of mind of Keats. The 
narrative type of the ode belongs to category A. The 
ode is in a dramatic form where there are two main 
characters: the poet in form of speaker and the urn. 
Throughout the poem, the poet addresses the urn. It 
has a dramatic setting and form just like we observe in 
a drama. It has developed ideas as well as we find in 
the drama.  
 
Lexical Semantics 
Looking at the lexical components of the poem, we 
encounter different sense relations used here. The 
lexical choices of the poem help to convey deep level 
of understanding of the poem. The sense relations 
and other lexical items have been analyzed as follows: 
 
Lexical Choices Used in the Ode 
Different lexical categories can easily be assessed from 
the ode after careful reading. Following are a few: 
A) Antonymy 
Unravished (line 1)  
Unheard (line11) 
 

B) Alliteration 
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Alliteration Line Number 
silence slow line 2 
leaf legend line 5 
men maiden line 8 
heart high line 29 
lead'st lowing line 33 
silent soul line 39 
marble men maidens line 42 

 
 
 

 
C) Repetition  

Same Words with 
Different Categories 

silence silent  line 2 
sweet, sweeter sweetly  line 11,12,4 

  
 
 
 
WH Questions 

What leaf-fring'd legend haunts about thy shape  line 5 

What men or gods are these? What maidens loth?  line 8 
What mad pursuit? What struggle to escape? line 9 
 What pipes and timbrels? What wild ecstasy? line 10 
What little town by river or seashore, line 35 
Will silent be and not a soul to tell line 39 
Why thou art desolate, can e'er return.  line 40 

Same Words never never  line 7 
happy happy happy more  line 21, 23 
beauty truth truth beauty  line 39 
 Know, know  line 50 

Repetition is generally used to focus on some idea or 
belief. It stresses the value of something that is 
repeated. The recurrent ideas flow throughout the 
narrative and help understand the themes of the 

writing. In the present case, the repetition of two 
words/phrases formulates the thematic value of the 
ode.  
 

 
D) Compound Adjectives 

Sylvian historian Unravished bride Slow time 
Flowery tale leaf fringed legend Wild ecstasy 
Heard melodies Soft pipes Sensual ear 
Fair youth Bold lover Happy boughs 
Happy melodists Breathing human passions High sorrowful 
Burning forehead Parching tongue Mysterious priest 
Silken flanks Little town Mountain built 
peaceful citadel pious morn attic shape 
Fair attitude Marble men Forest branches 
Trodden weed Silent form Cold pastoral 
Old age   
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The compound adjectives in such an abundance serve 
the purpose of giving a sensuous exposure to the ode. 
These adjectives also made imagery vivid and thought-
provoking. Keats was fond of compound forms. 
Phrase-making power is a unique characteristic of 
Keats’ ode. This adds to the charms of the ode and 
gives symbolic and thematic representation to the 
poem. 
 
E) Diction rhyme: Rhyming words in one line  
Lover, never, near (line 17) 

Sweet, sweeter, sweetly, more sweetly (line 10) 
 
 
 
 
 
 
 
 
 
 

F) Semantic Fields 
Different semantic fields have also been explored in the text. They are as follows: 

 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Fig 1. Semantic Field of Nature 
  
The following are the Semantic Fields of Emotions and Music: 

Field of Emotions Field of Music 
Beauty  Melodies  
Fair  Pipe  
Happy  Songs  

Art 

 

Nature 

Time, Art r Earthly  

Trees 

Leaves 

Branches 

boughs 

River 

Pastoral 

Fields 

 

 

Forev

er,  

freeze, 

uncha

nged, 

still, 

fixed 

Urn, marble, 

silent,  carved, 

happy, charm, 

loveliness, 

desire, panting,  

 

r Time  Water, Earth Trees r Seasons 

Spring    
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G) Sense Relations Used in the Ode 
Different sense relations have been extracted from the 
ode that are as follows: 
 
Hyponymy 
A. Ritual → Sacrifice 

priest, altar, heifer, garlands, procession 
 
B. Nature → Springtime imagery 

trees, boughs, leaves, flowers, fields 
C. Art → Elements of the Urn 

carved figures, marble form, shape, scene, design 
Hyponymy builds layered mental worlds (useful for 
Text World Theory as well). 
 
Synonymy 
Beauty ↔ Fairness ↔ Sweetness 
Eternal ↔ Forever ↔ Unchanging 
Silent ↔ Still ↔ Quiet 
Happy ↔ Blithe ↔ Delightful 
Bold ↔ Strong ↔ Living (figuratively bold scene) 
 
Antonymy  
 
A. Static vs. Dynamic 

Still ↔ Moving 
Silent ↔ Song / melody 
Frozen ↔ Living / breathing 

B. Temporal Oppositions 
Forever ↔ Fleeting 
Eternal ↔ Mortal 
Timeless ↔ Time-bound / aging 

C. Sensory Antonyms 
Unheard melodies ↔ Heard melodies 
Cold pastoral ↔ Warm human emotion 

 
H) Framework of Figurative Language 
There are abundant examples of figurative language 
used in the ode. They are as follows: 

 
 
 
 
 
 
 

 
i) Word Play 
Sylvian historian canst thus express, cold pastoral 
(line 3) 
 
ii) Metaphor 
unravished bride (line 1) 
foster child (line 2) 
flowery tale (line 4) 
mysterious priest (line 32) fair attitude (line 41) 
 
iii) Imagery 
The poet has used fertile images that are sensuous 
and transport us into a new world like:  
Unravished bride of quietness (line 1) 
What leaf fringed legends haunt thy shape (line 4) 
What maidens Loth (line 8) 
What mad pursuit (line 9) 
Fair youth beneath the trees (line 21) 
Bold lover never never can't thou kiss (line 17) 
Happy happy boughs (line 21) 
Heifer lowing at the skies (line 33) 
All her silken flanks with garlands drest (line 34) 
Emptied of its folk (line 37) 
 
iv) Apostrophe 
Thou still unravished bride (line 1) 
Thy shape (line 5) 
Thou canst not leave (line 15) 
Thy song (line 16) 
Never canst thou kiss (line 17) 
Thou hast not thy bliss (line 19) 
Thou love (line 20) 
Your leaves (line 22) 
Lead'st thou (line 33) 
Thy streets (line 38) 
Thou art (line 40) 
Thou silent form (line 44) 
Thou shalt remain (line 47) 
Thou say'st (line 47) 

Sweet  Tunes  
Melody  Piping  
Charm  Moving  
Bride   
Embrace  
Desire  
Love  
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Mysterious priest (line 32) 
O attic shape (line 41) 
 
v) Hyperbole 
Thou still unravished bride (line 1) 
More happy love more happy happy love (line 25)  
 
vi) Paradox  
The ode also gives examples of paradox. A paradox 
reflects the opposition of ideas.  
Heard melodies are sweet, but those unheard, Are 
sweeter (line 11, 12) 
 
vii) Symbolism 
The poet has made the Urn a symbol of eternal life. 
The beauty of nature is unwavering beauty. The 
speaker symbolizes a storyteller who speaks about past 
and keeps it alive. He also symbolizes a historian who 
tells history.  
 
viii) Rhetorical Questions  
The poet has also used rhetorical questions for effect. 
What men or gods are these (line 8) 
What maidens Loth (line 8) 
What mad pursuit (line 9) 
What struggle to escape (line 9) 
What pipes and timbrels (line 10) 
What wild ecstasy (line 10) 
 
Interpretation 
The stylistic texture of Ode on a Grecian Urn reveals 
that Keats does not rely on a single dominant figure 
of speech; rather, meaning emerges through the dense 
interaction of metaphor, personification, symbolism, 
and sound patterns. The metaphoric transformation 
of the urn into a “historian” illustrates how an 
inanimate object is elevated into a speaking authority 
of timeless narrative. This personification allows the 
poet to bridge the gap between silence and speech, 
stillness and motion. Similarly, the recurring symbols 
of love, youth, music, and sacrifice are not merely 
decorative but function as layered representations of 
permanence and emotional continuity. Through this 
stylistic orchestration, Keats constructs a poetic world 
where frozen images communicate eternal values 
without the instability of human time. Sound devices 
such as alliteration and assonance further intensify 
the poem’s emotional resonance and aesthetic 

harmony. The repetition of soft consonantal sounds 
mirrors the gentleness of the urn’s imagery, while 
elongated vowel sounds slow the rhythm, reinforcing 
the impression of stillness and suspension. These 
musical effects do not simply beautify the verse; they 
reinforce the thematic tension between movement 
and immobility. The auditory patterning of language 
becomes a stylistic parallel to the “unheard melodies” 
of the urn itself, suggesting that poetic sound, like 
visual art, can embody emotion without requiring 
physical action. In this way, phonetic devices function 
as carriers of meaning rather than ornamental 
additions.The stylistic richness of the poem 
demonstrates how Keats uses figurative language not 
as isolated techniques but as an integrated system of 
meaning-making. Personification animates the urn, 
metaphors elevate sensory experience into 
philosophical reflection, and symbolism universalizes 
individual scenes into timeless human conditions. 
This layered use of stylistic devices supports the 
argument that Romantic poetry is deeply reliant on 
aesthetic form to carry abstract thought. Rather than 
directly stating philosophical ideas about time, beauty, 
and permanence, Keats allows these concepts to 
unfold organically through images and figures. This 
indirectness enhances the emotional depth of the 
poem and invites multiple interpretive 
possibilities.Furthermore, the stylistic contrast 
between motion and stillness is sustained through 
opposing figurative choices. While the lovers chase, 
play, and desire, the urn itself remains motionless; this 
paradox is stylistically expressed through dynamic 
verbs embedded within static visual frames. The 
symbolic tension between the transient human world 
and the eternal artistic world is thus stylistically 
encoded rather than explicitly declared. This 
reinforces the Romantic ideal that truth is best 
revealed through imaginative expression rather than 
rational exposition. The poem’s stylistic structure 
therefore mirrors its philosophical content, making 
form and meaning inseparable.Ode on a Grecian Urn is 
the masterpiece of John Keats that reflects the 
timelessness of beauty in the form of art. Using 
beautiful diction, speech, and stylistic devices, John 
Keats has reflected upon a great reality of life that falls 
victim to death and is subject to fall and demise. On 
contrary, art is timeless which can never be a subject 
to death, demise, and fall. When he comes across an 



Journal of Media Horizons 
ISSN: 2710-4060 2710-4052   Volume 6, Issue 6, 2025 
 

https://jmhorizons.com                           | Saleem, 2025 | Page 1058 

Urn, he is struck by its beauty. He starts to ponder 
over the immortality of not only the Urn, but all the 
figures and characters engraved on it. This poem 
presents a comparison and contrast between the word 
of imagination and the word of reality. In the real 
world, time is definite while in the world of 
imagination, which is depicted through the Urn, time 
is indefinite. In reality, life is influenced by so many 
factors that collectively contribute to different 
challenges, crises, and trials; while the world of 
imagination is known for unending happiness. The 
main concern of John Keats in Ode on a Grecian Urn 
is that man is time-oriented while art is timeless. Art 
is not the creation of time, and it is away from the 
influence of time. It is supreme, matchless, and 
immortal as compared with the world of reality that 
we are living in. 
The Grecian Urn is a symbol of antiquity, the life of 
beauty, and the life of imagination. As a masterpiece, 
Ode on a Grecian Urn is a sublime example of lyricism. 
The poet has used figurative devices abundantly to 
depict the superiority of art over nature. While 
reading the poem, we find examples of metaphorical 
language. The main theme of the poem is that even in 
this indefinite universe, there is art. Art is involved in 
the creation of indefinite time. Art is the language of 
the artistic mind; it is the reflection of the human 
heart. Art is always art, whether illustrated or not, 
expressed through any language of beauty. Art is not 
what we think and illustrate; rather what we don't 
think and illustrate. The word of art is always silent, 
but it generates emotions in us. The ideal world is a 
target of art. In this Ode, Keats attains a higher degree 
of philosophical thought as compared to his other 
poems.  
When we go deep into the poem and read between 
the lines, we find it as an amalgam of personification, 
alliteration, symbolism, and paradox. The poem is 
written in elevated diction. There are abundant 
references to classical mythology and different figures 
of speech have been used, like contrast, and 
repetition. John Keats has used sophisticated language 
to explore the themes of beauty, immortality, 
timelessness, imagination, and the reality of art. 
Literary devices have been used to convey themes. An 
analysis of the poem has been done stylistically step by 
step, on what the poem is about. It is a masterpiece. 
John Keats shows his mad pursuit of running after the 

world of beauty. It has been written on classical 
parameters that are shown through Hellenistic 
reflections in different parts of the poem. It has a 
blend of classical and romantic poetry. Regarding the 
form, it is written as a classical masterpiece. Regarding 
the flight towards the world of imagination, it follows 
a romantic and classical mode.  The poet has used a 
variety of sense relations in the poem that make it 
illuminated and ornamented. We find examples of 
antonyms, and synonyms like silence and slow; 
rhyming melodies like flower and leaf. We also find 
hyponyms of relations like bright child, and examples 
of repetition like happy. 
After analyzing Ode on a Grecian Urn stylistically, it 
becomes evident strongly that the ode is a masterpiece 
regarding diction, rhythm, beautification, and rhyme. 
The poet has used a variety of figures of speech and 
literary devices to enhance the effect of the poem and 
to communicate the theme that talks about the sharp 
contrast between the world of imagination and the 
world of reality. The bride and the child will not be 
subject to death, demise, and destruction, which is 
quite opposite to the reality of the world. The poem’s 
sayings and expressions show the poet’s 
disappointment and dejection for the real life. This is 
the reason, he is inspired by the timeless beauty of the 
Urn and stands stuck with the immortal and eternal 
grace and reality of the Urn. 
 
Conclusion 
In conclusion, the stylistic analysis of Ode on a Grecian 
Urn reveals that Keats achieves thematic depth 
through a highly intricate network of figurative and 
sound devices. Alliteration, assonance, metaphor, 
symbolism, and personification work collectively to 
transform a silent artifact into a powerful medium of 
emotional and philosophical reflection. Rather than 
treating these figures of speech as decorative 
embellishments, Keats integrates them into the very 
foundation of meaning construction. The poem 
ultimately demonstrates how stylistic artistry enables 
poetry to suspend time, universalize emotion, and 
translate visual stillness into enduring verbal beauty. 
Undoubtedly, Ode on a Grecian Urn is a 
multidimensional poetic work of John Keats that 
travels beyond time and has relevance in the modern 
world. Through the utilization of modern themes, he 
highlights his affinity with modern discourse. 
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Moreover, his utilization of figurative language 
including symbols, repetition, imagery, irony, 
personification, and metaphor, reveals his 
engagement with the modern world. Consequently, 
Keats’ attachment to the modern world highlights the 
significance of this poem in contemporary literature. 
Additionally, this poem works as an example of how 
discourse can be employed to examine complex 
concepts and contribute to our comprehension of the 
modern world. 
Lexical semantics also helps bring forth different 
categories of words and the sense relations existing 
among them. This helps proceed towards unveiling 
the underlying themes and philosophies of the poem 
with the help of figurative language. Employing 
different figures of speech, the poet’s conflicts, strains, 
and desires are easily understood presenting a sharp 
contrast between the world of Keats and the world of 
Urn. These conflicts further reveal the mental process 
of the poet. The theory of mind style helps a lot in this 
respect. All the stylistic frameworks employed in the 
analysis contribute equally to understanding the 
apparent and the hidden level; what seems and what 
is in reality; what happens and what is expected.   
Future researchers may continue to examine the 
rhetorical devices and concepts embedded in this 
poem and employ different models for analysis that 
sharpen readers’ comprehension of the modern world. 
Additionally, the use of several theoretical frameworks, 
such as critical discourse analysis or feminist theory, 
could offer novel aspects into the poem and its 
affiliation with immense cultural, political, and social 
issues.  
The stylistic analysis of Ode on a Grecian Urn reveals 
how Keats constructs a multilayered experience in 
which language, imagery, and form converge to 
interrogate the relationship between art and life. 
Through carefully patterned semantic fields, ranging 
from beauty, desire, and pastoral innocence to silence, 
ritual, and timelessness, Keats creates a linguistic 
world that mirrors the permanence of the urn itself. 
Sense relations such as synonymy, antonymy, and 
hyponymy organize the poem into a textured network 
of meanings that foreground the central tension 
between stasis and movement, eternity and 
transience. The poem’s diction, rich in collocational 
harmony, reinforces this tension by generating 
meanings that oscillate between the real and the ideal. 

Stylistically, Keats employs parallel structures, 
apostrophe, rhetorical questioning, and visual-spatial 
deixis to position the reader within shifting 
perspectives, moving from the external observation of 
the urn to an internal exploration of its imagined 
worlds. Overall, the expanded stylistic examination of 
Ode on a Grecian Urn confirms that the poem’s 
enduring power lies in its refined fusion of sound, 
image, and figurative expression. Keats’ deliberate use 
of stylistic devices does not merely enhance surface 
beauty but actively shapes layers of emotional, 
symbolic, and philosophical meaning. The urn’s silent 
figures, animated through personification and 
metaphor, demonstrate how poetic language 
transforms stillness into expressive motion. Through 
these stylistic strategies, Keats not only immortalizes 
beauty but also reveals the complex interplay between 
human longing and artistic permanence, securing the 
poem’s timeless relevance in literary discourse. 
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